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If You Want to See a Good Show, Better Go to Ital
w0 o NOthing Much Worth Looking at in England, and, by Implication, Nothing e i i i

whether acting is the whole of
that art or but part of the whole , .,
whether the drama should be spoken or
wng - - - Whether scenic show is 8 nui-
wnce or not . . . whether an sudience
should applaud or remain silent ... an ac-

.- Here - But Italy? - Ah

!

By Gordon Craig

‘E“‘h-_-n Mme., Duse drives out in Nome
miaidens do not clutch at one another ery-
ing, “Did you ree . . . she! the Divine
(ine?"—old men are mot to be met, their
cheeks bathed in tears, muttering, “She
has just passed—now let me depart in
peace!™

3 : L Italy, from Rome to Reggio, is far ton
ior paint or not paint his fact . . ., ani- great yfor this; the spirit, tﬁi :I"I‘l'i'ﬂd. of the
il ot slivted: dp e atage 4y uiyeh men | Romien iman and wosat far too real. [
act, the femsls rolos . ) tlpromptcrs the virile Latin races this s 50, To pre- They pester every one until he or she, in ! , ' insularity of it all . sueh a Iot of | when the curtain rises.  All starts fair | ought to add that there is no such institu-
be heard m"_i Hgy BacH ]m O¥8 = v s | serve what 18 rare is with these peoples 20 | yjheey self-protection, has to admit that the water in the wine, And this is, as we o « 8llisrenl . natural. So then @ tion ms the Garrick Club for Italian actors.
fhyse ard 8y least another theas doXen | yatural an instings thit they have come to  foraign goods are “perfectly wonderful,” Enow, nothing but their ill-luck, for we if Miss Smith. the actross, chances to trip | 15 it a blessing . . . who can say? A grand
questions alford not only England but { love the spirit which creates what we call “the only way to act.,” “the loveliest in- choose the wrong people to meet them | over a carpet on her entrance the thing ¢lub seems essential to our English-speak-
one or two other nations perennial exercise | works of art: to look upon the artists as a : 100 -

for speculation,

Wa try our teeth year in and year out on
these grave and trivial questions . . . ques-
tiops not to be chewed . ., . we chew them
igeessantly.

We are =till chewing them on our way to
she theatre: we continue quietly all through
the first acty during the first interval we

body which you must not persecute, and the
Benius 83 A4 man you must recognize and
use,

Had chanece ordained Shakespeare to be
born in Ttaly the people would have seen
to it that Shakespeare's plays could ba
heard and seen this evening in most Ttal-
ian theatres. They are not concerned in

ventions"; and, by the way, iz it not some-
times something English which has come
back home to them by a foreign route? . ., .
Their point is gained ., . to be able to
be peculiar; to know strange foreign things
. dramas . . . dances ,, ., drugs ... to
be held as expert by the ignorant. This,
remember, all the time at the expense of
the English people!

or rather we allow the cliques to
Choose.

Gush and flop may pleass Russisn and
German talent . . . it offends the Italian
spirit to the quick. Superiority, . . .
drawling superiority especinlly, . . the
grin also offends it. Intellectualism makes
it feel unhappy and iil st ease; and snob-

passges unnoticed. In Kngland it would evoke

| & delightful flush =ll over the house and =
| spasm of intimate gympathy and a tittered
round of applause,

| All i35 real—easy: unconcerned: almost
| phlegmatic—in the Italian audience before
the play beging, especially in Roman thea-
tres. I have found it the sume in Bologna,

| but 1

ing theatre—but then that is beeause with

| us the social =tatus of the actor is as im-

portant as to know how to act. Again, may
this not al! come from the fact that our ewn
actora are not given a chance?

When I first met Salvini, 1 felt rather as
an English enthusiast ir brought up to feel,
have learned since to curb this

iati | bery . . . but this Jast blow completes | in Genom, in Milan and in Naples, and in- ‘ climbing zeal. Off the boards the actor

start atresh . . . munch, munch, munch . .. r.p;.mut]crle dfatructiun of one of the hest v the hash we make In greeting our guest, | deed ofen in Florence; though while, in | S¢85e8 to be an BCENT because ke is allowed
e the end of Aet 3 we have swallowed | things in life, and they recognize it as . : 3 o and the spirit he hed brought with him | this 18st city, the audiences can be amaz. | 1 become a rc-:lsl being—one of the erowd—«
them slone with the preposterous perform- | something closely woven into life itself Thf Italian theatre ig unigue.  Unlike roturns on the wing to the South, while ingly resl, there is a faint suggestion that | ©7¢ ©f the Italian people. . . . :
inee offered to us ss drama. |+« « which, when cut out of the life of a  the rerman theatre and the Russian thea- Signor ——, the celebrated Ttalian actor, | they are on the verge of becoming slightly | Of the acting 1 will not apeak. \\!u;

e b ORI e AT | people, does harrr_n to that people. They do | tre, if you transplant it H.Icnrmnt thrive vemaing behind, . . . @ thing of shreds | sclf-conscious. The reason is not fur te | will describe 1he_ nllvc_ and the vine o

i : . | not argue and discuss theories, though if | nowrdays. The cager enthusinsm shown by ol Bareh aE a rather portly Harle- | 2eck. Italy . . . the most ordinary and  perfeet

We go: home after ity all over, .. ol “rsie swiva e propound his theory | us but lately toward the German ecompanies SRR ey l 8 ]:h ol ob| | BNESE a0 & wis: the TtaTlan audiences | things of this besutiful land? Well, the act-
have a gaod lHU\'I- anil we decids to reject the they are all attention . . . all attention. | previous to the war . . the hectie de- e n“_"\h“ e R R s T {ake thei'r I':em-t irl.d.'ﬂ" .!‘n!..t o e 1‘ | ing is like the olive and the vine—it is
drama . . . “hesides, who ever heard of They hav ) | lirlum oxpressed by a cartain Sorkic ot the Italian theatre. | AR B 2 iffere o what iz 1o
druma without  horses?’ .. . and the ey have the talent of attention, these ! ¥

chewing recommences until Apolle in his |

restless people . . . these very polite peo-

London society for Russian ballet dancers

If we would only let him be aware of

come or who is in the housze, it is another

perfect,

SIS B L B our Humanity . . . if we would come i mm'mr.]“, soon as the curtainlis up, With- IX
chariot of eighl comes galloping up, de- | pie. | fondness for Russian or G"n'.l:n WoE off the roof . . . things would all he | :’m 2 ?li?’lcagcm"“‘ but with all the in- In short, the Itslian theatre is the Ttalian
cently hidden, Iet us thank Heaven, by the 111 ; ; e s different.  Why. should we fear to? | ferest of live, full-grown beings, the mind people. They go to the theatre without
Sl o - ignorance, detestation of, or snobbieh in- wiion | of the audience begins to move and con- peshsbenvand SHhkontlsanthrt o
U i There is no Easterner and no South Eu- | difference to, English endeavor. For doubt- AT | eentrate its force upon the stage, Oms can | b ooo cC Lt S and h.y y”m-
Wr are so German in this minor matter ropean who will question for one moment | 1282 there existed at that time the makings V1L sce: that nothing is hampering the actors— for n:r:: 11.t.o_nmn.e3 and they pay It 1-;
of the arts. They, too, mix up trivial and my obvious statement made to the English | of an English ballet, not merely ss good The spirit of the Italian theatre is & | no flow of the wrong electric waves—and | oney for their BED _Th‘-‘.\' spend nttia
serious questions relating to theatre and | 1o, pantomime, or dumb-show, as we mo | 88 that which was shipped over from Pat- thing created as spontaneously to-day as it | the great compliment of subordinate atten- | MONeY on the stage fittings and as littls
druma: and Fritz and Elsa feol they have stupidly call it, is the very essence of dra- | rograd, bul better. Surely there was some wiag in 1500 or in 1700, fion from all the spectators is going te | ™% possible on titivating the boxes, seata
the sole right to them all just as Jack and | jioeie aet. They will kno~ that when I | srtist able to have created something as Every night in every Italian theatre this | help them, au:j the bars.
Mary feel that the questions arve theirs, state this T do not necessarily excluda all | good as “The Miracle! among us in 1911-"12, spirit is evoked . . . it fills the place | The most indifferant audience in Italy is nomaiof tha hest ‘h“""e‘f‘ are still with-
But we must mnever forget .. .mever | ojgy .. .'it is only the English-speaking But the law of the cliques and parties ; for a while, bafling deseription. It 12 &n | in the matter of attention rather like the b fﬂf;ﬁl"}‘*‘" have hff"ﬂ unfinished for cen-
again forget , . . that there are other na- cliques who, ecrazy with their passionate | was considered final in those daye. What ovent of the first magnitude. | picked audiences which in 1880-1000 used | turies. Conceive us in England building s
dons besides England and Germany. ' prejudices, instantly grow indignant, come | exactly was as good or better than these Only for a couple of hours, and then in | to visit the Lyceum Theatre in London to | thgah‘.c from the hf“'ﬂ' outward. H“"""”_"‘
“Seme of those, adopting this Angio-Saxon | fluttering out like & flock of roaring doves, | we shall never know . . exeept for i theee minutes it disgolves . scatters  see “The ?ia-lla" and “Nance Oldfield,” “The | alive! we know a thing or two, and one ia
«Jek, go in for the vearly cackle but with l-and cry out that I am s dangerous in- | the critics, few of us stopped to find out, e M where iz it? Evidently alive still, ! Lyons Muil" and the Shakespearian druma, ; to Hl“‘}wﬂ put up' & S‘hl-‘ll first _ul' all and
more emotion than we do . . . with them it | novator. Innovator! Pantomime is one of | Lest we might avail ourselves of an Eng- for to-morrow it again becomes evident. VI then Ill:ln it ingide with t_hc nicest plush
hecomes . .. “just thrilling” .. . | the most ancient and purest forms of the | lish work of art, the foreign goods were = Javanese Marionette, from the Col- Au Italinn thestre is one of the living The Ttalian theat e of all a d “!T‘ld s?tmlb‘mrd pprrp;t wml:rnl’:s“' anl(i i
1 suppose 1o one will imagine T mean that | ATt of the theatre. shipped. into London in‘all hante, and we; | Jastion of the Gordon Craig Studio; | T2018 0} the lmllan'shouse » . v (& fosnt periods, There ‘hr:"m‘l::.lrﬂ:lbt{,‘r‘.‘ia ofhu::cil:-:t itamcgui;;:e tt::' ;:::1 Bhut‘;nse: :;'u:t! ‘S‘:‘ln:;{;]-'
our whole people wastes its time and energy | At the risk of wearying the doves into | the public, made to pay through the nose : they love to po into every day . . . not : 1 £

'over an unprofitable foolery.
leueh thing.

I mean no | .
| obvious statement,

another flight and squesk, I will repeat the

for them in the market ., ., ., Covent

Florence, ltaly.

u “best parlor” no tidied drawing

theatres being used at this day. In Flor-

speare is excluded and the chandelier in

|
1
! : ence, the Pergola (1657), the Nazionale . . . lace, 50 that all may be right on the night
But T do mean that a very Pantomime is the es- | Garden Market. FONTEe o« vhelr amokerdom rabher, witre the Niceolini and the Alfieri, Tn Rome, the ; 'll hi ician f Fg d f1“
: . 'S [} 4 " r oo a v » ik - v i . 2 i I- 3
arge cligue, or “public” as it's called, does | Bence of drama. It is therefore a univer- The exact cogt of “The Miracle” . . . they can relax gnd say what they like and Argentina and the Valle, In Bn]ngnalthe i:t : tihI 3!’“::“1;:“; v :ing]:nt ;‘kwt::s
sy ; e i T ati ] b i The s = £ ¥ . y U due to the fa at we do not take th
this, and at the people’s expense, and the s;l art ... a universal means of expres- B theatrical show given at Olympia lasting knows one can sy nnything thore, Opeeayn  Détis Dudtes Une plage of ease .+ . | a | Communale (1762}, the Teatro del Corso theatre seriously in our land. Whereas, I
qiet result iz labelled “Public Opinion.” slon. | eight weeks . - Amounted, 1 under- | cneak severely ahout ore' own theatn any| | real p]u_cv. . { [1805), In Naples, the San Carle (17870; | wooe '\'0.;.1 s r&eralize that ir; Ttaly it .i1
We have nn English theatre for this rea- An act . ..a thing done , ., is always I stand, to about [rﬂ.OD'fl. WAE Rue'smln na one with zenzo will mind « hot 1o _I'."['\‘llg”_” of them to p;rvenl. the place | in Verons, the Filarmonico. A list of them e ‘_,H,;[,min] part of Italian life and hn;
won, A cligue has chewed it up. A public | dramatic ... it must be so by reason of | D&llet cost us you will no doubt admit is gog o single foult! in the theatre of anets | 90 pretending from bheecoming unreal. | 41! would take up several papss of this T B
tias cheated a people. its nature. A thing said is only mome- | incalculable. Tt should therefore be wood | posts ie not onle out Of the iiestion, but Vil | magazine. There is hardly a ecity which is : 2 : i .
SseRe a-peop ; : g : news! to tRer reall Englishman ta Hear that | : 1 E i | If I have failed to make this clearer to
Had the people been left alone they would | fimes dramatic. A gesture sayas more than SRR a1 Lnghish B “ | for me not possible nnt doe ANy The spectetors go to the theatre in even- | net able to boast a great or little master- | . . .
ol i ; : the Italian theatre is not importable. This i g ; ) T i : ; pra i those who think the Italian theatre is com-
have loved nothing better than to lend u | @ 3peech and saye it better. By the time ¥ i ® | faults, 8o new o the curtuin © ing dress or in whatever dress they freel | Piece of construction, and hardly one which | Bl withe the 9 h 1 .
ARREGITS you have explained a thing it grows cold @ fact, let us hope, will assist in allowing | 4.4 Savealia ST L g ; ’ Fise dose Boast oF if | parable with the English theatre and is a
hand in creatinz a theatre for us long ago E 5 e o Errlanicersati 1 3 ¥ 3 CEHOT fitz their mood. For this reasen every one i st ) | rather poor sort of affair when compared
a representative’ English theatre. Shal] | « » - but the deed grows. [IOME WD BIsts otshaw ibngland exactly | fre frst s, as 1 sald just wew, that it arrives at the theatre in the right mood You may not even have heard of Fano, | ° M€ :
; . : ) 0 SN et they ean dal . when given as | gopoocp o S R Tl ; | of Forll. of Rezei f Imola, of Sabionetta: | With it, let me as I end retrieve my blun-
I tell you hew & people lends a hand? Now one would think that a form of ex- | : | cannot be imported, You may invite a Sals | his own moed: he does not go to | of Forli, of Reggio, of Imola, of Sabisnectta; : -
you I EHES g ; . ; | much support as was tendered to Gormans | oio:oaeon ) S _ l e so 7 seo | wetoall ti lace boast the f | der by stating, after the fullest refiection
It aceepts what it is given, applauds or | PFession so universal and =o active as the | BUBE ¥ind aver ar « Ama, Duse, hut thet is not | ¢he theatre. (o act, but to see acting, No | ¥et all these places can boast theatres o o : exed A 6 : =
i b e with irri. | dramatic could thrive very easily every. | and Russians. : importing the Jtalian theutro one has to switeh off his reality and put | 10te. In Reggio, for example, a small town :’] 1hl e: :‘e";‘stﬁ‘;-“ﬁ ;“ "L 5’:“"_"9 b
A:m._: 1.)f-.r'-iv.wnrn \".Hnt the; di?hé ar.c to be where . . . and that England would merely x When pou ean import the Adeiatic and on & mask except the actors. | B pnremackuble, is ene ©f the langest I mittt, M]tl;i'e:l uth e :‘;?t?um r!:' 1;3 '“;
shes : : : | S 2 LAl ; i : TR Tty oot | mos red, ) she ¢
like, -and it does not permit prejudice to have to import sume Asiatics or some Ger- I haye touched on these Home miatters  Apoennines to England vou will be able to Does not this in itself scem remarkable | U Lrean inlys - Hagoihie b t-he Mdc-ﬁt‘ ! the r'-rﬂ:, theatre i: ;m‘:o e ) e S
: : o I mans or gome Russians to London and the  not only because the subject seems to e< | import the Italinn theatre, too : and | to sopie pf us English that people | But if Ttaly refrains from boasting of its | Zalis A0
spoil & chance of enjoyment, Tt leaves the : : : | 3 L 5 < ik = i ! = S SR ok AT Nel monumental theatres it is chiefly because | Some of us have worked to make the
dfahes £5 EhA akbics of the bt o i dr_arna would flourish once more in our cape most other writers year in and year 7oL hefore: for-the Ttalinn theatee | shouwld preparo to live and’let live, to enjoy | iy : ; et ¥ Sre | English theatre the fivet in Busope
it poes to the feast prepared lo eunjoy it if | nrincipal island. But a second element has . out, but because it iz {it prelude to what T 14 the Italian people, and let others enjor, . . . we who find | ' ,.:ont.nur:.q_ ol e Bml. Emu_“' thﬂf“ e | ]. kf\rr;\- of whole families d : t 5 , . '” 1
! e | to be reckoned with. To the activity of | jave to say about the theatre of {he Iapd The Ttdlian drami and Tlalixn aeting in Lon arriving in a theatre far too many folk nItuens 210y phety n‘lghll_\ pleasure of I s SR USRORaU SO O
Ve O | the artist st be added the sivity of 3 2 4 i T g, e . ' '. ] ] ; | sitting in their masterpieces, and they take | ing but this. But when these look for the
§ ’ ! J . 181 mus e § e passivity o in whieh I am a puest that of | Ity are n very fine stonih indeed i [ wurious about their neighbors . . con- | . ; 8 L 8 |
But the cliques or publics of eertain na- | the list behald . o . : | _ it #ll for granted. To them it is as natural | people for whom they have worked, they
N | tue Listener or beholder, Italy, And if I reveal but small knowledge | Transplant shonts of it to  England and | geints of themselves glared at by L = < S [ W : >
tions do dictate and are prejudiced, and I i = i Blie e bieet Awill sl : " - £l {1 s : . ] i | that Bibiena, Sighizzi, Pozzo and Morelli | find a newspaper or a religious soeiety or
Tl : e Az T 3 y . o oo o nitr e it > PG tpressinns e gregted. A qJelne . ; g % = L : _ , :
prejudice others. They are prejudiced to Gy 1!\ t;';w ? Lg Leas ;‘1 “‘_:’I p“d | :’h‘m* i ;;' X :cl\l ]“‘]" s : iu e i it B ; S LM SR RIS T '8 | should have provided them with the best | some meddling puritanical busybody preach-
5 = 1T AT i or- r T i AT fi} T A oo mome | T eI ain b ) . . y i A . F 1= A g iy
such an extent against all but their own 8 °Te BIC many wie will under- | thing rather: than ack of admiration and | ; ) Cmome Halian aptors dainful of that front roweand the erowd, | iidines of their kind in Europe as. that | ing to the peaple not to go in there.
particular fads that their prejudices hecome | 1204 What I mean by the passive listener, | remember that the Italian theatre has baen | hengon mna ‘wondet vk ail rather | ‘behid 1 Siger 10L NOMCe * | the best actors in Europe should presently I
S 3 sy | ' 50 T ; i indi | L ow - [igno Ancons . AFER T L itk is very STHlan®™ | —vot Vi W i S . JEdsti b b s : = " i Dan't go in there,
passions with them, and thus a tenth-rate | H:Le::je »umen:hln will bed mdlgn;n}t ]a: ! :_lr-aIL dunrtt_ by Sign r%];.“?l_om' 11' omn. | exaggaruted. ou '--I- rEiEs veryositntiant nyet “'TNM“i when noticed ., . . -‘F?:n”” be walking and talking before them. Thus | = 'Tis a house of 111 fama,
£ . | o1 resun mean “doormats,” let o Viced, &i Scheri many |- W . IE isoaotd tha erely it i it Fo i ) > Mabel|™ | | 3 | Don't go In thers
e s i Jcell iiRe ey | me say I n‘;:enn noe suech thing. The g3sive | l.hrra Dh i ]‘gnnrh e :1 "-”-r- N BTV I E P e v ’r'| g 5 '1f'i ‘H l T|f‘ ll.”E :‘-‘ : :n. ﬂ““‘d "gﬂ fures t: _d"i‘{il fahel has 1.}11: granrle:t theatre l,n Euri.'rn? EORe r;!.‘rl:-‘r:L:‘IE“IO‘ﬁ:i'nur go0d name
is destroyed just because of a chewing | ¢ it 2 ent 8- P o her scholars. c.fm ut put down a note | Hervousnes: ”'I. their 1 hefy Innr\m | o ...\_{-r old Tom, ‘v tlrﬂ]l‘lg * + + | toexist—by a people expecting nothing less | 5 X e .
e ! q‘teuer f!s, he man or \-omfm who has the | or" two - things 1 have phs-'or\'url | met an edge |1 monent they nyvive: at | fluttering . ., decked out, dished WP  from the Muses—and taking it all as a | N e Rt ERY | SIELSTHIATS - WalnE at
Our drama was firet rate Tt ihan Been lﬁ.n‘.‘hnll of attention, acknowledged to be a | when as passive spectator 1 wvizitod the | Doaver . & = » have on v ful feeling  and damnable. matter of ecourse , ., . Bnd &% & matter | Hnter ndt them portals—paugs before it be toe
Sl : =, ! ! positive and not a negative quality: the | Jtalian pliayhouses. that they have coilie to the w In Ttaly no one in front of the house is | r4p delight. | ‘lﬂ'l- :
: 1 | passive listclnr. believes thuT.‘!'hlerl‘- is such | At home une's real homp : I their hearte thew are de ' self-conseions. mo one nervous. Hence no As for their actors snd actresses, vou | Su it is enly the people who can make
e ! : | & thing as genius and that it is rare: he one is so aure of one's family thut onn t bt whit they tlinl hard to s | nervousness i3 transmitted to the actors | must not imagine that Italian crowds rush | °UF theatre—the people and we, their gei-
If in some lands genius and intellset aro recognizes that the expression of genius ' ;

€9 general that their peopled ean afford to
Waste them In thix way, in other lands they

it a spirit to be preserved, by taking care
to wateh and to listen whenever anything

hither and thither to catch a sight of cele-
hrated performers. Suech a thing could not

vants., If the “public” or large eliques are

| allowed to come between us, all is st an end

: T Lkl huklnot been ehown Tafans o | and there will be no English theatre,

#re still looked on as rather rare and treas- | oxpressive is to he seen or heard, 1ok vilir —paver ANk thilfnor have If that trumped-up thing, “public opin-

gred accordingly. There is plenty of expression in the Eng- ‘:hr-v the raw sentimentality of the modern | 190" i& allowed to voice and revoice iis
It is in such lands accepted that dramatic lish temperament, but the cliques, always An‘s-;io—ﬁéaxun theatvegoers. So that when | tFivial opinions—ita trash—everywhere and

genius is a thing valuable to a nation and believing expression to be something queer

that it is a thing to be preserved. Art does
not awaken animosity toward artists in the
liearts of these peoples beeause it is not
tommerce—or commercial.

in the great eastern empires and among

and foreipgn, give us no time to lend an
car to what our native artists want to say,
and flutter and flusier and ecry out until
some foreign goods are shipped over for
us. RBut they don't stop there.

Decoration from "The Mask,” Gordon Craig's magazine of the art of the theatre.

Tomago Salvini was alive T have seen him
returning to hiz home in the tramear and
not one single ery, lisp, or gasp from the
peopie in the tram—no nudging, conscious
i attempts to seem not to notice him—no
| "Oh, Mr. Salvini, may I shake you by the

thus nullify the creative power which we
and the people possess, 1 pray heartily for
that day when the people shall rise up and
utterly destroy the destroyer—that which
has ecome between art and our national
life,

“¥inkling, his blond heir all rufMed by the

whith she divined, with a queer clutch at

red lips. Il est parfait jusque In," rhe

to notlee s bascball goume, The trees vustlod |

“Nanette,” she supplied.

cver does one do cct? Me, I am one green-
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“ H—OH—HELL!" | in token of her gracious l‘enic_ncy. “We | benches and over a multitude of knees and  “Well,” Lo drawled, “it%s o mice Iittle (inks sighed: ‘twas hard to eredit one's “Well, sin't they the same?” he demanded | tion in hiz eyes, “We women of France, wa
Jinks turned involuntarily | H_hnll ignore !mern, yes?" Crinkling her ti:::- srl_rawlcd’ beside |1(:1.'. explaining '.'.oiuhlg.-lund gtroll down there, l-.l-['wrlﬂl!_’.‘ if )_'un'l'u I i | senses, sheepishly. “They sound alike." | wear ze mask, zat ze bleeding heart szlis
and found ‘himaself dtaring &t | tilted nose just as far heavenward &8 ih | with typienl unihus:u.ﬂlm t.hr. lechn‘muTs of the | hiirey, . . . By |.||;- way, T left my enrd- [ “To-day, ees cet not of a Beauty, mion W¥talis mont Une'midinetts: she'{s s work. be not seen by ze world.”
£ .| would possibly go, she stuck out a rosy | most wenderful tadjectives, adjectives, et | case at Wome" Ho grinned esntisiously, “my | Sammee? she murmured his Lhoughts i W W, ¥ il = () - haven’ 15 Lt i
the most delectable bit of dain- ; ; e ! > ey . : | i3 Rifle ; bt i - SR > £ N8 | ing girl. Me, I have make ze heag shells Jur women haven't got it yei Ha
| : 5 } tongue at the offending umpire. This small l cetera, et cetera ad infinitum) game in the | name’s Jinks Mumford. Unioon my first per- | voice like little gold bells all softly chiming ; K e by Parble! h scarcely realized that his lips framed the
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of his companion-—like n eool

About the Fronch o cloud, o dumb pussiv-

ity s Lired, patient dogesinnss, i i

Kot

to weep! Al how jealous of zose

owzer pirla—zey who have receive lettaires

filleul. Bion, oui! Ah!" she made o nathetie
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T‘"" bet your hosts!" ngreed Jinks heart-
i then rurged red benewth his tan and

: off."
Bhe didn’t know what that was; but,

N, 80 whe'd hetter let him keep it.
"!!m,. mon gladisteur,” she forbude
T Wwisting oue little thumb upward

how do you say?—ah, so meexed up. One
wonders what eet eces all about.”

“But I heard you cheering a moment ago!"
he laughed, “Didn't you

ieily.
One does, yen?"

“But cet ees to cheer, n'est co pas?

“Better let me eome up and elucidate,”

mission.
. Whereupon he. scyambled up. the, tier of

ment, the tempting curves of her moirt little
red mouth, the fluff of her auburn hair
beneath the droopy, boeribboned hat, the
adorable, desirable, bewitching littleness of

A pathetic eham in imitation of the richly

gowned Parisicnnes who filled the boxes,

he could get with similes, (But his “bud-

“0--oh!” She nodded, “Zat ect con jus
without New York, yea?"
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placid pupphire of the sky was irvitatod with
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geous searlet wondpeckers, sparkled in green

surging founts, sunken pools, tiny,
witching lakes of it the whale gunrdsd by
a wonderful blue apid gold and white peace,

“Afraid of uz?"

She tossed her head.
#e heegnedr, non,
opinton. Hiee? Voila,

“Mais non—not of
But one fears ze bad
Ecet ees of what you

h her scerionsness!
“Ouil You see, m'sicur, I am a midinette.

stammered, frank eyes mirroring unbelief

lnughter,
“M'sieur, he misunderstan’,
k une: grisette, une eocotte]”

He means, am

feet as a mighty movement, a towering au-
tomaton, a bulwark of strength that is up-
held by a bulwark whose force had been
proven in bringing peace

“adopted” . Gone was her coguetry, her
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est packages—a whitely, quietly blazing fire

conda, hut firmer, more positive.
“'The Pride of France' we call eet, ze
smile, mon filleul,” she answered the guee-
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